An Analysis of

1for Once, Then, Something”




In "#or Once, Then, sSomeviing,' dobert frost says toat people
have made fun of him ilor peering into wells, Uney insist tnatv
he looits in the wrong light, so that all he sees is lis own
igodlilte reflection, rrost does not answer this charge, out
goes on to say tiat once, while loolking into a well, he toought
e discovered sometihing deeper than his own reilection, Yine waver
plcture was blurred, however, by more water; a urop lfeil rrom a

leaf over his nead, and wnatever he saw or thougnt he saw

disappearved forever, The poen ends with a questlion- wnat nad it
PP 1

been? Something as large as trubth or as small asg a peovle? But

at least nhe had seen something once, .
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Frost's poetr winile it reads almost as if it were evervdawv?ﬁ
b4 / o Fll,

soee@h, 1s neverthe ss very tightly constructed, 'for Once, Tnen,
momethlng 1sﬁno exception, A scansion of the poem reveals a

regular variation of trochaic pentameter, The second foot oi eacia
of}the poem!s rifteen lines contains a stressed syllable followed
"by two uastressed syllables, rather than the usual one in each

”the other feét.‘These dactylic feet have the effect of creating
;Slight_dip and slide as each line is read, providing a smooth

pot in each line before it builds regularly to its climax, Although

El

she poem cdn be viewed as having no variations, a few of the

regular feminine line ends recelve stronger stress than other
Stressed syllables, This occurs in the word "'well-curb,’ which
ppears alt the end or the Lirst and seventh lines, The greater

s vlaced upon ‘curb” underlines the iuportance oi the well-curb



*y,

as the setting ol The poem and provider of its insight. in the ?ﬁf
Fe

.
i

twelfth line, the word ‘drop’ in ”Ohe drop rell" also receives

nore ﬁhan tne usual stress, emphasizing the importance of frost's

losing whatever ne saw in the bottom of the well, v
There is no regular rhyme schere in the poem, Several of the

lines rhyme with each otiier because line ends are repeabted, In

addition to "well=curb,’ ‘picture" and ‘'water’ are repeated at the

ends of two lines as well, Again, this repetition provides emphasis,
the: words pPOVLuLnb keys to tihe poem's meaning, all the line enus,
sligh

with tne icoub¢on of the ones already mentioned, are ieminine,

‘his has the erfect of adding rurtiher weignt to the stresses wnlch,/;

aﬁ:U “begin eacir 1ine, The beginnings of eacn Line are especially
important words, such as "Others,” "Always," "Deeper,"

"Looking," "Once," "I,"Blurred,’ and "Truth,"

at

Because of his use of everyday language, Hobert frost

attemﬁt to échieve the rich tone color of a Dylan Thomas, The ¢
.
sounds of hls words do work well for Frost, however, in "For Once,

,Then, bomethlng,' The sounds of the words in the poem are as

¢t L
“blghtly constructed as its meter, The reQ%t:on of "n," “r," and

color;gand cr - be observed in words such as 'well, wrong,

n

ere, water, what, and white," and "shining, surface, summer,



Primary cadences are particularly important in underscoring
the poem's fulcrum and climax, Bach of the Iifteen line; contains
eleven syllables, the first primary cadence enuing with the
sixth line, Yhis sixty-six syllable cadence is the noem's longest,
and the fulcrum falls between it and what follﬁws. Murther emmhasis
is placed on the balancing point by italicizing "“Once,” which
begins the seventh line, The second cadence is also a long one,
lasting lrom the seventh through tenth lines, The third cadence
consists of only the eleventh line, and the lourth terminates
mid=-way through the fourteenth line, The last line and é half
of the poem splinters into either two or Ilour primary cadences,
qeuendlng upon whether the three gquestions are considered as being
one;chplete thought or three separate ones, Because oi tneir
cfuéial importance, especially'of “Pruthf ' where the poem's logical

and emotional climaxes are reached, I would label eaci ol uhea*“i»

“separate primary cadence, Adding to these tne

v?final'cadeﬁce, from which the poem'!s title was taken, tihe final

?pflmary cadencekcount is eight (66, lli, 11, 28, 5, 1, Ly, and 5
?syllables‘long). Once again, the logical and emotional climax

beﬁ@h d‘thr@ugh ﬁheqpﬁ$wn”Truth. is underscore&by its abruptly

cadenae of one syllable,

i As usual in Robert Frost's strongly lew ﬂlglan)influenced verse,
vﬁabure plays an 1mportanL role as a teacher of man, 4 ma jor nature
f is woven throu shout the poem, with attention placed tuaere
‘words like "swmmer," “wreati of fern," Teloud puffs,' “quartz,
;nd, especially, “water,’ Water itself provides a major motif,

vith words such as “"well,” “surriace, “depths,” and "ripple" appearing
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The imagery of "For Once, Then, Something' is rimafﬂly visual,

"picture,” "Looking," "discerned,” "blurred,’

"Seeing," "shining,
and ”blotted”.all contribute to this dominant visual imagery.
The poem is also rlch in kinetic (“knelt, fell, shook') and
kinesthetic (“tvaunt, uncertain, lay") imagery.

In the poem, Robert Fprost sees himself as unlike 6ther neonle,
He mentions "others"' who misunderstand and malke fun of some of his
actions, The burden of the poem indicates that those other peonle
lacizi something which he has, an awareness of beauty and an ability
to seek meaning veyond the obvious., The poet can understanu the
other people, however; in tne first six iines ol the poem ne
acknowledges that he must look pretty ridiculous, peering into the
water; apparently adniring his own rellection, What other people,

do not see, however, is the lﬁQISCGPHLDLG something in bmeﬂoepths
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meaning of life which lies beyond the obvious,

s that he will never really Iind this- the water

om nenetwatlon, breaking into ripples which

a pebble, it might also have been tihe truth-
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T&nd 80 e m.pt Keep on searcnhing, despite the taunts of the




ror Once, Taen, »omething

1 Others /taunt me with/having dnelc at well cuvos
y v/ v v oo/ !
z Always/wrohg to the/ L ﬁLu, s néver seelnz
/l/ / v v
3 Deeper/ vown in Lae weli uha, whére cne water

—
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yov v ) v
ives me/bacik in 3, sn1n¢n§/;uf¢ac picture

/v v d
5 e m sefg in th Jmey/qeave?/godllke
, 3 / v v v - A
O : I a wredth OL 1erp ana cio ud pulris.
A e
7 Unce, waen urflﬂﬁ wit Chin ainst CULD,
/y u } o
8 1 diﬂcerpeu, as I tnou@nt Jonu h picture,
v LY.
9 Ehrouhh tne plCture, somebﬂiq wni be, uglcertain,
v / _!/
10 . bomeLanq more 01 tne deoth«~-anq uen ost it,.
Y ' _/(/ / v /
SN Watc; cane to rebufe Eue L clear waber.
B v //
12 . One QPOD £e1l from a/fertn, arfd lo, a Pllee

v
ohoog wha ever lt was, 1az/inere af bottom,

& v v
Bluﬁ?g@»1i7/blotted it out wnat was chat whiteness?

v

Truth? Afpebble of/quart orfonce, tnen, something,



