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Franceois Truffaut makes imagimative use of sourd in his

latest film, Fahremheit 451, The most striking imstance of its
use is at the very outset of the film, where the credits are
stated umprecedently by word. Te my kmowledge, this is the first
time im the history of the cimema that a film has listed its
crédits is this mamner.’This works quite well with the filtered $f~
zooms to televisiom (or "wall screen") antemmas which accompany ’
the credits visually. It is in,charaéterizing this TVQeriemted
socisty that 451's sourd track is mest audibly effective,
Widespregd use is made of the high-pitched umnerving sounds
that populate Monmtag's W,@ml'd. The viewer is imtreduced to the
machinealike fiﬁe department to the tume of clamgimg bells agd

wailing sirems, and to the empiimess of Moewtag's house as he first

kegters itAby the'seund ef the TV before it iz seen f@r the first

time. Hare we realize that a@mething is wr@ng with f

‘but- tﬁ*is after he has retumned h@me from a quietlyurrustrating 
beok burning that.Truiiaut g@ves his first straﬁg_eue as to
'~§fanx1§ty. He enters as an irritatingvhigh-pitehed Boige
;ﬁhe-viawgr's ear. This neise continues as Momtag finds

4 wiﬂe unconsclous and finélly ends wh&n ha turns off

re sauﬁd ‘has been used exca&lemtly, it is at least as
:in explaining the situation as the visuals, .

rmath of this incidert, in which the pumpers come to

5 ;g‘a geed example of Truffaut's tasteful use off

Q~Whila‘€he dact@ns are Qumping out his wife's

~drawan face isﬂsggn 1nﬂagathar~r@am.»rhsgg@ugd 1s




the pages of a forbiddem boek is heard. It is late at might,

and she 1is asleep as he}begins te discover the new werld which
later opens up to him., The growing spllt between Momtag ard his
wife is emphasized here; he is reading books 1imstead of remaining
is bed with his wife where he belongs. Her face,'again in clese-up,
reveals the irritatiom which will later lead her to report her
husband a8 he is heard readiig aloud im the next room.

In the developing stages of Montag's relatiomship with Clarisse,
the scheol scene provides a striking example of the imaginative
uge of sound. As they enter the scheol, the chanting ef children
multiplying sets the scene. The very way ir which the children
chant is a preduct of the society's stamdardized impersamil way

of life, Olarisse's encounter with the beys is made mesmingful

aﬂ;har‘facg is seem im cleose-up,and the sound of the bey's ringing
‘;ﬁeetstépssa% he rums from her are palnfully evidert om her face.
’ obs are iremically mixed with the children's chants ag Clarisse
;tg the less of her Job and the larger less of personal
and love for which it stamds. The high-pitched whime of
ter’as they leave the school places M@nhagvand Clarisse
e cénﬁext of their fpﬁstrating mechanized seciety as she

why Rupperts thaksseclety by burning beoks.

| of clanginmg bells at the fire house is used by Truffaut
t the comtlmuity of a series of fast cuts while the
out on s call. The martyrdom of Clarisse's friend,

call is made, is made effective byethe roar of the




of the captain's frantic calls to him a8 we watch the woman die
tell us that he is still withim the infermo of her house,

Footsteps are used ir many other parts of the film thanr the
instance already menti@ned. Often they are the symbels of the
authoritarian ﬁ@cietj in which Memtag lives., A good example is
pf@vided in the film's opening seéuemce 28 the usnamed man is
preparing te leave his house. As he rushes framtically around
gathering a few belqngimgs together, the dppéﬁaeh ef the firemen
in ann@umoed by sirens and their insistent, militant footsteps
ag they march fr@mrthe fire eng&né te his apartment,

Conversatiens are used inm sevgral imstances to explaim or comment

upon something that is mot seen, When Mentag asksia‘neighber what

became of (Ularisse afterfshewhas.xiad from her hoeuse, the woman.

says she doesn't kmoew, but that the people whe lived thede weren't

the rést bécauﬁe.theyfdidi'ﬁfhave a wall screem antenmna,

ead of showing the,anteﬁha—isﬁg haﬁae, Pruffaut has oheseﬁ

size Olarisse's lmdividuality by showimg the roofs of all
eaﬁaing houses, imcludimg Mentag's, with their amteunas,

Montag's escape after he has murdered the capiain,

ﬁlﬁaiae of thevmﬁchines which‘prepel the police im

' their arrival to Mbntag, whe hides.‘The neise ds
they are seen, and explains his aetien. @he seund
@sumttlthé hoeme @f the behk ,
of their hearty, care-free existence, it is a

to the comtimueus whimiung electromic s@unds,wﬁgk



in this clesing sequence which Werks quite well., Zhe leader of

the book people 1s &mside a building abeut te bite lnte am apple,
and the cut to the iaterier is aoe@mpamied'by thg leud crurch as

he bites imte it. The apple iz used elsewhere im this sequemce |
(when Clarisse b@rr@ﬁs one for a bite) as a symbwl ef this new
soecliety. The symbel's effectiveness is as much a result of the

sound it makes when'bitten imt@Aas its visualvappéﬁranoe. The sound
has many ef the samc-qualities as the weedchepplng already ﬁenti@ned.

451?3 musical scere, by Bermard Herrmamm, was magmificent,

Partiqﬁa;rly effective were the racimg, up-tempe theme Wwhich

accompanied the fire truck em its missiems, and the love theme

which appeared maat:strikingly wmth~013mitsg‘as‘the vigwer first

X = W L . : : ! 1 @m | M@ntag 's
%o the fire emgime om call the mext &gy.‘ﬁhéimugic played




