-Angel, produeed 1n 1930, was reSponsible for ﬁhe creati@n

lof the Marlane Dietrich myth, Direotor Jbsef van Sternberg

cast her 1n the r@le ef the olassmc temptress, and baﬁhed

"f?her in an unrelenting erotiv athSphere to Which all the'ffvd’f

| fllm's elamenbs eentributed.

Kane, pr@duced in 19&0 under the direction of @rsen Welles,7f‘

‘E:' is a treatm@nt of the mysterious,,inaerutable ferae within.man fL

'W’_ that cann@t be fully understeed'er aategerized by his fellaw

man. Kane boe is a elassic figure. Hb represents the myth of

Qf th@ free Wheelimz business ty@oon wh@Se personal life is f;f”

f@llowed ﬂhe wmrld over, and under whese influencs 1iv‘

1 *‘ffilm medlum that tha contrast between hhe two can be drawn.m@st“

It i§4§he way in which ﬁhese bhamas are treated thraugh~ﬁh&s

eiiectively. Stylis’aioally’ th@f\is a Vem’ s’5\‘*”“% dlffer ence

'ﬁel and Kéne. This difference is refleehed in all

”5uué fllm's elaments. edlting, sound, aamera sh@ts, costume,

»

‘:ghkmng, xnﬁ ba@kgrcunds, and acting..;

'vlmswean perhaps be -8een- s%r@ngesh. ?he aatmng 0f Bietr¢bu
‘ dLEmil Jannings in. égg is- aebually a form of- edztlng within

re ;ef tha film is. eonveyed. Not so 1n Egﬂﬁj the. fmlm 13 a
‘ dewn of the physical environment to huild up an attltuda

u£ its aenﬁral characber. Kane himself 13 employ@d mare as

ebjact in ﬁhe film than an acter whose meth@ds shape audiance,;




It should be sa d;&ﬁ sﬂmewpeinhmﬁhakwﬁhamnmnﬂt

gediting of both films, as dlfferen

s‘they are, is aaahﬁ

_‘”}effectiVG in 1ts own way, and both‘films sucoassfullv fulfill -
“M“mwﬁthﬁir purpese. Editlmz m2E, of “course, xxnﬁ6ullhfar mare RS
u YL“Imporﬁagt devioe in Kane bhan in.é£E=sg in whiah there Was i
little ehang@ of attitud@, and a logiaal unrolling af the f_f‘"ﬁ

is a2

a-!

‘-ﬁhe actors ﬁﬂﬁn of prﬁmary imp@rtanca in égg__,

story in ohr@nological order. And, as has already been said,;.‘~

Kane however, is filmlaally the more complex ef the hwa, ‘Hr“

W, and utilizati@n @f the p@wers @f censtructive editing is mmeh

TE greater. Underlying this differenee in editing is the SGQU@Htial

‘, onnder oflgggg, The film.is assentially a flashback, With

Kane's death eeming first, in the mysteriams, marvelleusly 'j“ "

fllmed settlng of Xanadu. Wélles nﬁxt uses a m@vie w1th1n

lla movne h@ gmve a short reeap af Kana's 1ife, and then expleres‘#*"

ffvit in detail ‘through the use of a serias of flashbaeks.

”‘€fjf®rward ‘treatment of the subject in'-he Blue Angel, it 18
'7w?with1n the scenie”

“heme, whieh was- exaggsrated in order b0 e

sequential :
Althmugh itsﬂstruoture differs greatly fram the straight

strueture ﬁhat the difference in technique

_éﬁwgen9ﬂherfi1m5“1s greatest, The differenee in pace between

ié;gilmg}iggmest apparently obvious in- the types of Sh@tﬁ used,

§QEEVWaS -produced on-a- ‘nmach grander scale, and- thas fitted its it

E-more - clearly makeM-w¥¥w

ferfthe meaning of "rosebud ik Kane*s grander scale ecan ben s@enéﬁe~=¥

”;.point and also to gustlfy the reperter's relentless seardh~¢*fwﬁ

o : ah@rter - T
]”the varlety andAlength of its shots, and ih the variety s ¢

;and 1av1shness of its sets. GE




'remarkably success.f.‘ul. The ugly realissm of i‘bs ;;;;; s' ;_tvings, suﬂ—" 0-9

~ |the shabby un"fidy little dressing room, effectively een’casts

Iola-Lela's great beauty, Gestume, 1ighting, a.nd camera angles

also help build 'bhe fi].m's er@tie atmesphere. The many shets ef

Iola-lda's legs, where bhe oamera mmvas in bo emphasize a

black-stocklnged thigh wi‘ch its I‘r:.lly garters .’m the foregrmunﬂ -

'af cemposit:.cn s axzexampleswf‘ von S’cernb@rg 's masterml techniqn

Although produced on a more simplifled scale ’chan 9,

4_15_1 makes subtle use ef @f @bgec‘b images which r@cur throu’s

" the £ilm, A good example is ﬁ na'.mﬁ h the plcture card of

'"Lola-iola wha.ch ge’ss tha Prefessor 1n1';o the action, but which

e when H;hs.s.eeps tnere, and ‘the magician's gett:‘mg of ‘bh@ f:.rst

egg from h:Ls new clcmm at the” wedding celebra’cmn and 'bhe subseciusn"f‘

\-;_20:&‘ seund and. imab@. Examples are the 3.1*@111@ use of the girls

e ulbimately ends. up sell:mg. ‘l'h:n.s :Lr@n;y produced through an

llobject” 13 one of von Si;ernberg's most brilllant teelm:n.ques. P

""*'*v"jOther examples include ‘the contrast between the hir.ﬁ dead blI‘d

|8t the beginning and the singing bird in Tola-lola's bedrosii

i 'flrst: happy crow which f@rAshadcws hhe insane scraams of the

Di'esser at the endy-

Sound 1s AR m TR N

: 'me‘sher ei‘ the elemen'bs whlch

enable _.l}gg_l bo succa&d in its more lima.t.ed env:wonmen’s

or ‘the most part it is used reallstieall'y, wi’ch i‘ree assooiatien

sinb:mg outside the classroom. when hell is about i-;o break out
,within the picture inside, and ‘bhe giggles of L@la upstai:bs mth

,MaZeppa while Ra’ch‘s face is. the picture 0:f.‘ agonﬁ’o : . ‘, e




i vthe quality of the ’awo plctures can be made, They s.re xn indeedf

__}d.a.fferent, and should 1ns’cead be compared ‘ao members are their

| own. partlcular genre. of the f:le. Kane acc@mplishes i‘bs end

very caref‘ul use of :'Lts ma.ny filmic elemen‘bs.,




